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A 240-million-year-old
fossil, left, dominates
the living room, in
which natural ligh! and
lurnishings in muted
lones impart an earthy
sensibility. At right, the
homeowner need only
walk across a roollop
deck to engage in his
stargazing hobby in a
professinnal
observaiory.

Natural
Wonder

Earth and sky enter everywhere
in this sweeping East Hampton home

By Jan TyLER

he couple loved the little glass
box of a 19508 heach house they'd
bought in E Hampton
on an idyllic acre that
slopes gently from a wooded
grove down to near the hig tar line of
the ocean, the house seemed the
natural retreat from city life. But after t

or three y 5, its chart r littleness
proved to be too, well, little. They decided
to expand

158 box
vs the

“The idea was to keep the old
and somehow build around it
husband. They wanted a pl they
could indulge their hobbyists' passion for
nature and draw the wild world close
They needed, 1e thing, to live in a
space where enormous alligator and palm
frond te the decor
and they were hoping to top it all off with
an observatory for their telescope.

‘We needed s

e W

fossils would domin:

meone with vision to pull

it off,” he says. And they knew whom they
wante g
D'Urso (o

d been admirers of Joe
1 long time; what we'd seen of
his work was mght on the mark, so we
looked him up ”

oL an easy task. Des
as 1 nuanur

ite his reputation
interior, furniture and
chitectural gner whose
meticulously  proportiol works align
him with the best in his i ey
rently of Water Mill, is elusi
alone with no cumbersome staf

e wWorks
and studio

it down and start ove
And the evolution of a new 4,000

foot house began

I'rue to the house's organic ethos “it was

sculpted in the field,” says James Merrell,

a Sag Harbor architect who was called in

to formalize the architectural and engi

Continuwed on Page 26
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A headboard of seagrass
matting lends style lo
the master bedroom,
right, while a remote-
controlled gas lireplace
adds comforl In the
soaring, wo-slory loyer,
opposite, a 16-fool-1all
lossii slab is 8
commanding presence

Continued

from

neering plans and then shpped into a
role as consultant. “I've always respeci-
ed Joe's work” he says went into it
not as just another job but as a kind of

design adventure, to contribute  but
ulso to le 3
The statuesque structure itself

ge of blocky con-

emerged as an as
i h steel-girdled

crete plan

il panels. Its outline ol opposing
shapes and heights 1s its only adorn
ment

Beside it, the design impact of tlie

swimming pool rivals the house’s impos
ing architecture but is of a piece with its
natural feel. Built with a c
geometrie conerete forms, the poui's en
tire forward rim — called an “infinity
edge” — ullows water Lo spill in an even
flow inlo # recuculating trough, To
swimmers, the pool and the oce he
yvond seem to merge, a somewhat un
nerving experience, like swimming in

In the masler bath, a
series of compariments
is linished in mahogany
and slate.

mposite of

the sky

Sueh houndary blurring was central
to the project. “Bringimg the views in
side beeame a strong theme,” =says

D'Urso. “The glass was carrie
in order to capture flu 3
light, the cloud shapes. the endless ex-
panse of sky."

“We wanled to keep that L

BPnse no
1 when w dds the
1, save her hushand, “the chang

a8 pave e space o mdulge my lifelony
of watching the heavens” and
Now b
he wa

habhies
collecting lossils
night sky anytn
a roof-mounted
housing

1 seun the

, courtesy of
fibery rvatory
a professional, 24-inch-diame-
B And he's built the fossils

2

ind now | have the wall spac

huge ‘dvings,’ so called because the im-
s of fish, palm fronds and this
ator that were trapped in sedi
ment 240 million y
petrified rock. To me, th
ing than masterwork

Indeed, the spectacular alligator fos-
sil bathed in natural light from a tented
skylight has a high-art impact on the liv-
ing

area, Sliced into two-inch-thick
slabs, the fossilized panels (there ar
two others, one 16 feet high) wer
mounted on the concrete walls, wh
lexture complements the irregularities
of the ancient stone

The couple’'s penchant for natural
wonders also can be found in an infor
mal study, where a wall of gl over
looking an enclosed courtyard offers a di
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na-like view of wild fowl nesting in a
de pond

1 open
details
Mours and wouod

kitchen. where furniture
blend with mahu;
work

Throughout the house, D'Urs
can be seen in the austere lines of
and freplaces he d wd for specific
placement, some holted to the floor to en
sure they remain in the exact position
he envisione

Like the steel-framed windows, the
mahogany dovrs were designed to fit
D'Urso’s concept of each sj SOME, He
in the master bedroom, svar w ceilling
height to avoid disrupting the linear
flow. The master bath, s complex of com
partmentalized alcoves, was given no
less attention; in fact, an arrangement
that includes a clear glass sink backed
yered p: alate and mahoga
nds out like a small work of art
the materials that give the house
[’Urso. “They were cho
sen for their color, texture and practical
iy, and they will mellow gracefully.”

Joc is a master of materials,” says

Merrell. “He views concrete, wood and
metal with the same eve that he gives to
fabrics and furniture, and the result is a
building whose architectural materials
¢ uniquely powerful as decorative sur
faces

“This house will endure as an ageless
ic,” Merrell adds, oof  that
so-called modern architecture needn’t
be victimized by cliches.” &
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